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George Sand, and found expression, in 1840, in
Hebbefs first great drama, Judith,, then with growing
poetic strength and beauty in his Herod and Mariamne
and Gyges and his EJng. The idea of A Doll's House
was thus not new; and still less was it new to
Scandinavia. Foreign criticism, when the play
appeared, was unfair to the contribution which had
been made to the problem by the North itself.
Criticism of marriage as a social institution had already
begun with the novel by Camilla Collett; and I have
just mentioned that lady's later work, From the Camp
of the Dumb; while in Sweden, besides Anna Steen's
agitation, the well-known writer Almquist had, in his
still exceedingly readable little story, Det gar an (It can
be done},, which created considerable sensation in its
day, given signs of rebellion against the tyranny of the
marriage tie. Thus, like all significant works, A
Doll's House was not so much a pioneer work as a
product of its time; it brought to a focus ideas
which were agitating men's minds.
Most instructive light is thrown on the genesis of
A Doll's House by a comparison with Ibsen's original
draft of the play.1 From this we see that it was
originally planned as a very grim tragedy, and had
been suggested by an incident of which Ibsen read in
a newspaper; in this first plan Nora, after the fashion
of the French drama, passed like a tragedy-queen out
of the picture, to kill herself. It was thus meant to be
essentially a " problem-tragedy", solved after the
fashion of Dumas fils; the thesis was to have been
relentlessly pressed home. Remains of this tragic
plan are still left over—not, I think, to the advantage
of the play—and they jar a little on the later note.
Dr Rank, the victim of hereditary disease, for instance,
was originally introduced to show another and very
serious aspect of the " lie of marriage ", its neglected
responsibility to future generations. Rank was
conceived as a " taisonneur " of the kind familiar to
1  Efterladte Skrifter, ed. fit., II, pp. 325 ff.

